
Speaking words of wisdom:Sound advice from the Craft
of Songwriting workshop

• Try going up a minor thir d for the chor us in order to

lif t the song t o somewhere else. Don’t go do wn

melo dically all the time .

• Keep the in tro short. An A&R man probably

wouldn ’t listen to mor e than 30 seconds,so why

tempt him t o tur n it off .

• Don’t structur e the beginning of y our song -

verse/instrumen tal/v erse/chorus. You’re wasting

time with the instr umen tal.

• Singing y our own song is OK,but the v ocals have to

be good, particular ly if the in tention is t o get covers.

It’s always worth spending a bit of mone y to get a

professional singer.

• It helps to have a singer in mind when y ou’re writing

the song ,as it gives you a direction and c an get the

creative juices going - even if you don ’t end up

sending it t o that par ticular ar tist .

• It’s extremely hard to get covers these days. More

and mor e producers are writing songs f or their

artists,so if you are pitching fr om the outside , your

song needs to be comp elling .

• There are no prizes for being pr olific . Don’t wait

until you have 12 songs or an album ready. If you

have a good song,get it out ther e. Lead with y our

best shot - your b est song,with the b est singer.

• If you’re going t o get someone t o produce your

demo f or you,agree a price up front. Don’t assign

the copyrigh t and make sure there are no loose

ends or potential misunderstandings r egarding the

natur e of the relationship b etween yourself and the

producer/demo ser vice.

• Demos shouldn ’t cost mor e than a few hundr ed

pounds . To prevent costs getting out of c ontrol, tr y

to agree something lik e “£250 until w e get it r igh t”.

Like Dragons’Den or auditions for the X Factor,the Academy’s
Craft of Songwriting workshops call for a certain amount of
courage from the participants. However, if your nerve holds and
your shoulders are broad enough to risk criticism, there is
invaluable advice to be gleaned … as Chris Sykes,who att ended 
his first workshop in November,observes.
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When Fran Matthe ws pulled the first CD out of the b ox,it

didn ’t play. Lesson 1:Make sure your CD will play on

anything . Apparently some CDs made on comput ers don’t

work on ordinar y domestic machines .

Other advice given by the panel of Ivors Chair Gary Osborne,

Kim Appleb y who chairs the Ivors Best Contemporary Song

catagor y and top song and media wr iter Simon D arlow included:
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• The best friend you can have in a song is a great title .

• On the lyr ic sheet,don ’t put a line and then wr ite x 2

if it is to be repeated. If the line is sung t wice,write it

twice. Also, rather than putting R epeat Chorus and

making the list ener hun t back thr ough the w ords,

make it easy for them b y writing out the song

exactly as they hear it.

• The words should be clear. It’s difficult t o be moved

by something y ou don ’t understand .

• Some words simply don ’t lend themselv es to 

being sung . Develop a sense of what the y are and

avoid them.

• Try not t o rhyme a word with itself . It sounds as if

you can’t think of an ything else .

• People buy a song b ecause of the chorus not the

verse. Therefore,don ’t make your verse more

interesting than the chor us. In the verse lyric you

should b e setting up the chor us.

• Songs should ha ve a point. Somewhere in the song it

has to say,“here comes the chor us and this is my point”.

• The bridge shouldn ’t be too similar to the chor us.

The bridge is a release,so provide a release. In other

words,“here is a little something else I want to tell

you,then you can have the chorus back.”

• A common pr oblem is tha t the verse is OK

melo dically,but the chor us doesn’t deliv er.

• A tune tha t do es what you’d expect it t o has no

surpr ises. You wait, wanting it t o change and when

it do esn’t, you swit ch off.

• Make the verse and chorus clear so we know which

is which. The verse should set you up f or the chor us.

The chorus should lif t and the lif t needs to happ en

at the r igh t momen t in the song .28
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